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Abstract:  

Women are essential to society as a whole's development and survival. Their contributions are 

frequently undervalued as a result of the long-standing patriarchal system. The status of 

women has changed over time in both the western and eastern worlds. Many of Mahesh 

Dattani's plays are based on various forms of marginality. His subjects come from the intricate 

web of Indian society as it exists today. The global postcolonial discourses of the 1980s and 

1990s were the impetus behind Dattani's concern for marginalized and oppressed groups that 

continued to exist beneath the surface of the dominant culture. Until his plays brought to light 

the quiet and covert problems of Indian, their voices had been ignored. This article focuses on 

the plight of women in light of the wonderful artist, screenplay writer, director, and multi-

talented playwright Mahesh Dattani and his strategies as well. The Indian theatre revealed 

several aspects of society. 

 

Key Words: Sufferings, Loneliness, Exploitation, Gender Discrimination, identity crisis. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

YMER || ISSN : 0044-0477

VOLUME 22 : ISSUE 01 (Jan) - 2023

http://ymerdigital.com

Page No:1722



Final Solutions has adopted the issues that the majority of communities face in a variety of 

settings and situations. Similar to Hardika and Daksha in Hussainabad, it discusses issues of 

cultural hegemony and how Hindus suffered at the hands of the Muslim majority. And how 

Muslims, like Javed, suffer in a predominantly Hindu community. All of this resulted in 

community riots that slowed the development of the nation and disrupted daily social life. The 

crowd in the play is a representation of our own prejudice and anxiety. Despite the fact that 

each member of the mob is an individual, the politicians take advantage of their anxieties by 

uniting them into a ferocious group. In this performance, the chorus sings continuously, 

sometimes with a mask on. Sometimes, Hindus and Muslims disguise their hostility and fear 

of one another by dressing as Muslims. When the Pujari is killed and the chariot that was 

leading the procession is destroyed, the Hindu masks sing. The author's perspective on the 

plight of women is presented. He mostly talks about society and the discrimination that women 

face. Mahesh Dattani was born into a Gujarati family in Bangalore. As a result, Bangalore was 

his home throughout his childhood. Baldwin Boys School is where he graduated from high 

school. Dattani holds degrees in political science, economics, and history. Because he has a 

passion for writing copy, he completed his postgraduate degree in marketing and advertising 

management. Dattani began his career as a playwright with the play "Who's Afraid of Virginia 

Wolf" by Edward Albee. He is also an Indian director, actor, and writer. One of his most well-

known films is "30 Days in September," which won its first Flim Fare Award in the category 

of best social event. The majority of Dattani's plays focus on a message. Dattani began his 

acting career as a copywriter for a commercial film. 

 

HIS FAMOUS PLAY WRITES: 

1. Where There’s a will                         - 1988 

2. Dance like a Man                             - 1989 

3. Bravely Fought the Queen              - 1991 

4. Final Solutions                               - 1993 

5. 30 Days in September                   - 2001 

6. The Girl who touched the stars -   2007 

7. Brief candle                                - 2009 

8. The big fat city                           - 2012 

Dattani is also a director and playwright, but she also teaches. He also instructs students in 

acting and film direction at his own theatre studio in Bangalore and at the summer session 

program at Portland University in Oregon, USA. He has attempted to bring the various aspects 

of Indian culture and class conflict to the forefront in almost all of his plays. Mahesh Dattani 

is known for using unconventional topics and presenting human relationships and cultural 

values on stage through performances by actors that connect people with reality. His unique 

strategies, tools, and methods, which play a significant role in his plays, are sufficient to win 

the affection of the general public. I observed Dattani's two phases. On the one hand, he started 

writing in English while at that time drama in English was not exactly flourish in   for their 

keen insight, delicate aesthetic sense, structural skill, variety, dramatic and theatrical quality of 

the language, and excellence of stagecraft, they have a distinct place in world dramatic 

literature. In almost all his plays he has tried to bring on the Forefront the different aspects of 

Indian culture and class conflict. Mahesh Dattani is famous for using unconventional issues 
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and presenting human relationship and cultural values on the stage through actors’ performance 

which connect each and every people with reality; on the other, he often selects unusual themes 

for his dramas. 

 

Discussion: 

Mahesh Dattani is a well-known modern Indian playwright who was also the first Indian 

playwright to receive the Sahitya Academy Award in 1998 for one of his best works, "FINAL 

SOLUTION. "Because he always focuses on the burning concepts of society, such as problems 

with women, gender discrimination, taboos, and the relationship between a husband and wife, 

the theme of his plays is extremely out of the ordinary and unconventional. "The Function of 

the society's malfunction but to act like freak mirrors in a carnival and to project grotesque 

images of all that passes for normal in our world," says Dattani himself. It's funny, but ugly. 

The play "TARA" dealt with gender bias in contemporary society. This is the story of a girl 

who falls victim to male dominance in a Bangalore family with a lot of education. This 

discrimination demonstrates the sick mentality of society's highly educated families. It's clear 

from the play by Dattani. He has realistically dramatized Indian cultures. With their brave fight 

against oppression, the female characters in this play have succeeded in shocking and 

astonishing the audience and readers. All of the characters in the play are so common in our 

society that we don't pay much attention to their problems because our society has made them 

taboo. The accurate portrayal of the characters through Dattani's scrutinizing eyes, which kept 

a close eye on them. 

 

In the drama Final Solutions, Dattani portrays female characters like Hardika, Smita, and 

Aruna. They come to see that women are more than just men's shadows. Nowadays, women 

are creating their own environments. She has a better understanding of how to come to terms 

with who she is both inside and outside the family. A woman with liberal social and religious 

views wants to make her own decisions and, if they are true, can protest the organizations that 

subjugate her. 

 

Dattani shows the inequality that a woman experienced as a young child through the character 

of Hardika, who is Daksh. The play's conclusion is that Young Hardika marries when she is 16 

years old. She later encountered discrimination at the residence of her in-laws after her 

departure. She was severely beaten by her husband for going to see her Muslim friend. Dattani 

demonstrates the method by which she changed her name from Daksha to Hardika. The home 

of her in-laws also did not value her. Through this figure, Dattani depicts a woman's struggle. 

Now, let's take a close look at the play and give it our own take on it. The play opens with a 

complex Shaw-style stage direction. He masks the Mob/Chorus's repeated identity shifts to 

make them appear natural. When Chorus members don masks that depict Hindus and Muslims, 

the division is brought into focus. The Chorus's whispering or shouting along with a character 

aims to convey that character's inner thoughts. 

 

Ramnik's mother, Hardika, was distrustful of the other religious sect due to her own traumatic 

past. When Hussain Abad tried to run from the neighboring country to India—by whom? —he 
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was brutally murdered. After finding out that his friend Zarine's father's dry fruit and sweetmeat 

shop had been destroyed—by whom? —he went to her father-in-law, Wagh, to look for work. 

His request was, however, ignored. As a result, the fundamental conflict that divided the two 

sects persisted. Indeed, even on this specific day, when Javed and Bobby escaped to Smita's 

home for security, Aruna, Smita's mom, was crushed by the revered practices. Smita, his 

college-bound daughter, and the two Muslim boys were made to feel at ease by Ramnik. house, 

rendering meaningless the mob's request that they take the boys away. Even though he offered 

Javed a job at his store, he turned it down. Javed's financial woes may be alleviated by Ramnik's 

father's purchase of the shop from Zarine's father. However, Javed's rejection of the offer 

expressed long-held feelings of alienation and estrangement. 

 

In Act I, the Chorus captures Bobby and Javed as they prepare to leave Amargaon that evening 

for Jeevnagar in response to a curfew imposed by a communal riot. When it is discovered that 

they are Muslims, the Chorus launches an attack on them. They run for their lives and find 

safety in the house of Ramnik Gandhi. The Choir He even offered Javed a job in his shop, but 

he turned it down. Javed's financial woes may be alleviated by Ramnik's father's purchase of 

the shop from Zarine's father. However, Javed's rejection of the offer expressed long-held 

feelings of alienation and estrangement. 

 

In Act I, the Chorus captures Bobby and Javed as they prepare to leave Amargaon that evening 

for Jeevnagar in response to a curfew imposed by a communal riot. When it is discovered that 

they are Muslims, the Chorus launches an attack on them. They run for their lives and find 

safety in the house of Ramnik Gandhi. While pleading for the boys' blood, the Chorus keeps 

pounding on Ramnik's door. When Ramnik comes to their aid, Hardika continues to lament, 

and Ramnik's wife Aruna becomes enraged as all of his religious prejudices are dealt a major 

blow. 

 

“Why did he allow these persons access to my home? They murdered his granddad. They'll 

despise us for defending them. They feel inferior to us when they ask for assistance. I know!.… 

They oppose equality. They aspire to be better”. 

 

The cozy atmosphere is disrupted as a result. Aruna fails even when she tries to offer them a 

glass of water to quench their thirst. In order to give the boys to the enraged crowd, Aruna begs 

her husband to unlock the door. Aruna shudders in resentment when Ramnik suggests feeding 

them because it's possible that they were exhausted and hungry. As the chorus goes on, Hardika 

joins in and says that Ramnik let them in. Why?” Smita used to know them and has known 

them for a long time, so they can stay.  

 

“I had trouble sleeping that night. I did hear. Ramnik's ideals had made him blind, and this 

infuriated me. He gave that boy a position at our shop, but why? What did he have on? How 

did he understand they were blameless? He failed to see that the boy's eyes were more violent 

than the threats made by the stone throwers. He wasn't only preventing the deaths of two lads. 

Ramnik was attempting to accomplish this as well”.. 
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Smita came to learn about Javed's hidden source of income. He pretended to be a hired rioter 

to make a living. Because of that, his father simply kicked him out of the house. Bobby tried 

to calm Javed down by saying, "I had won him over... I had... almost won him over" when he 

became agitated. 

 

All of that was altered by a minor occurrence. We were playing cricket with the younger men 

who lived in our street. Our neighbour’s letter was conveyed by the mailman. The floor was 

hit by one of the letters. Because he needed to leave quickly, he asked Javed to deliver the letter 

to its owner. After receiving the letter, Javed unlocked the gate. What would you like? 

immediately erupted in a roar. Javed held out the letter and murmured something, losing his 

standard degree of immovability in a moment. "Leave it on the wall," the voice then instructed. 

I still remember it. Javed withdrew, noticeably unnerved. The man emerged with a cloth in his 

hand, and we all watched. He wiped the letter before picking it up, then wiped the wall where 

the letter had been. wiped down the gate while resting! All of us could hear a prayer bell ringing 

incessantly. Separate but not overbearing. 

 

As a result, a particular group became Javed's greatest foe. So, was it his fault that he was bitter 

toward this group? When Bobby was asked about his reaction to hearing the prayer bell after 

the fact, he also said that he felt just as "mad" as Javed did. After learning the background of 

Javed's "hooliganism," Ramnik exclaimed suddenly, "And we are to blame. "Ramnik had 

finally regained his composure.  

 

“The burned-out store we purchased from them for half price is the exact same one. He tells 

the truth, And we set it ablaze. your spouse. the father. and his dad. In the guise of racial 

animosity, they had set it on fire..” 

 

He is unsure whether he will be able to return to the shop. By giving it to Javed now, he felt 

the need to atone. He seems determined to call Javed and pass it on to him as a promised legacy: 

When these young men came here, I thought, I would… … … I trusted I would have the option 

to fix things. I wanted to inform them that others have destroyed as well. I simply could not. I 

don't believe I have the face to let anyone know. Therefore, it wasn't because they detested you. 

It wasn't arrogance or false pride. I was enraged. When she learns the truth—or shame? —his 

elderly mother, Hardika, experiences the shock of her life. She had no idea for how long. Be 

that as it may, her child reassures her, 'You need to live with this disgrace just for a couple of 

years at this point. 'When he is concerned about whether the boy would "come even if called 

to take charge of their shop," doesn't it sound like a hollow solace? or, "Maybe it's too late now. 

"However, a humane solution is proposed to clear up any misunderstandings or confusion 

between the two sects! 

 

“Muslims had erected signs during the riots that read :'Hindustan mein rhena hain to Allah-o-

Akbar kehna hain [if you want to live in India, you must praise Allah]' was a leading figure in 

the Hindu community, but the term was used loosely. The provocative posters screamed, 

"Bharat mein rehna hain to Vande Mataram kehna hain [if you want to live in India, you must 

say Vande Mataram], ripostes his Muslim Doppelganger. "If we look at a few Indian English 
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novels, this issue of communal hatred is almost certainly depicted accurately. In his well-

received novel "The Shadow Lines," Amitav Ghosh discussed the same delicate issue of 

religious sect schism, but he refused to offer any "final solution" to the pressing issue, which 

led to partition. The reference to the horrifying portrayal of communal riots following the 

Godhra incident in Gujarat in Chetan Bhagat's recent bestseller "The 3 Mistakes of My Life" 

is horrifying. 

 

Mama, Omi's uncle and leader of a communal party, tries to kill a boy from the opposing sect 

in retaliation for the death of his own son: I desire the boy. Mama stated, "I want that Muslim 

boy. "The dehydrated grass at the bank's entrance was illuminated by the blow torches. The 

mob was kept outside by a thick lock that shut the gate. We live in a nation whose history is 

drenched in the blood of the people of these two religious communities, so such communal 

riots cannot be ignored. Chetan Bhagat, like Omi, shows how he risked his own life to save 

Ali, a young cricket talent, and tries to find a solution through mutual understanding and 

kindness. We are all friends at the bottom and have no animosity. In Manohar Malgonkar's A 

Bend in the Ganges, where the vetting of male sex organs took place to determine the religious 

identity of everyone on the train entering Pakistan, we witnessed the horrifying altercations 

that were started by fanatics and bigots to cement the divide between Hindus and Muslims. The 

rioters did not hesitate to stab the innocent victims to death if they discovered a non-Muslim. 

Therefore, a solution was urgently required, and Mahesh Dattani has courageously intervened. 

 

Conclusion:  

Final Solutions is a problem play because it addresses the societal conflict that exists now. The 

characters of Smita, Ramnik Gandhi, Aruna, Bobby, and Javed depict how the sectarian 

violence that permeates our society impacts family life. The dual identity of the same character, 

Daksha, as Hardika demonstrates how the same person's perspective on racial tension has 

evolved through time. Ramnik's home serves as a haven for Bobby and Javed, two Muslim 

youngsters, during communal unrest in the town. The conversation between these two 

youngsters and Ramnik's family members demonstrates the ingrained mistrust between the two 

cultures. When Aruna, Ramnik's wife, confronts them about providing them with sanctuary in 

their home, Smita, her husband, and Aruna disagree. refuses to let Bobby and Javed touch the 

water that she uses to bathe the Gods. It demonstrates Aruna's perspective on her religion. The 

communal sentiments that permeate our society have an impact on the relationships between 

Ramnik's family members. But Dattani finds a remedy by helping people recognise the evil 

that such intercommunal animosity between the two largest communities in our nation entails. 

The play aims to highlight how stereotypes affect how one community feels about another by 

presenting many nuances of communalist sentiments that are common among Hindus and 

Muslims. Final Solutions explores the perspectives of three generations of a Gujrati business 

family as it moves from the partition to the current communal violence. The play's events 

develop quickly, bringing together the communal riots of today with the post-independence 

partition riots in a single thread.  
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However, in conservative Hindu homes there has always been a tacit dislike for and disapproval 

of everything associated with Muslims to the extent that everything touched by the latter is 

considered to be contaminated. In the context of the play, the fears and anxieties of the two 

communities are largely a result of the partition. Muslims are also hostile to Hindus and aware 

of the odd position they occupy in a Hindu community. This reciprocal hostility between the 

two communities in India is not overplayed; rather, it is shown with a unique authenticity that 

conveys full conviction. The play Final Solutions can be used to illustrate Dattani's significant 

contribution to Indian English drama.  

 

This play by Dattani is really important. Critics have recommended that this play be produced 

all across India in every Indian language, especially given the current situation of India. 
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